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The Resistance of Body
L A Study of the Utopian Narrative and Dystopian Narrative
in the 20" Century West

Zhao Rourou

Abstract: As is known, the writing enthusiasm in utopia has quickly weakened which is clearly shown
in the reduced number of texts and the emergence of dystopia during World War I1 and the cold war. With an
analysis of such three important literary facts of utopia as dystopia, feminist utopia and cyberpunk as well as
related theoretical discourses (namely, body theory, feminism and posthumanism), the present paper believes
that in the 20" century utopia is not just fading away, but turns from the blueprint of society to the impulse of
body.

Keywords: utopia; dystopia; posthumanism; feminism; cyberpunk
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