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З ︢ łᾍ Ẻ ở  Ń[1] ѡּׂש

ở ở ϋ мσ ԝ Ỉ ɟẹ З ɞ

ѡּׂש Ҹ ϛ ᾒ ΐ Ά ↄ ɟ Ẩὗ φ Ѩ

הּ ẹ ↄ Ђж ΅ ♅ ↄ ѡ ж ↄ

ↄ ɟẹ Ɑ ↄ Ҝ שׂ Җ הּ ᾇͫ φ У ΐה Άΐ

ה ↄ Ṓɞ ɞӗ ↄ Ҝ ɟ жѨ ł Ńך ɞ Ҝ

ↄҜ ; Ẩ ͫ; ↄỈ Ҭ ↄѳᵉΆ ↄ῾

τ ɟ

ΨΨ

ↄỈ ẹↄỈשּׂ ẹשּׂ џ τџ τ
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内容提要 民间艺术是一种历时性演进比较缓慢的艺术形态，其结构相对稳定。就其

文化内涵而言，处于结构底层的是原始文化观念，次之是世俗文化观念，再次是大传统文化

观念，表层是形形色色的当下的思想观念。民间艺术的深层次文化内涵极其稳定，几乎不

因社会文化变迁而发生改变，这不仅是因为这些文化内涵与人类的本能性需求密切相关，

更为重要的是深层次文化内涵通过代代相传的象征体系，已经深度内化为民族的集体无意

识了。民间艺术作为族群文化记忆的重要载体，在城乡生活空间急剧变化的当代，其“无场

所的记忆”功能对于活态传承文化遗产，重构民族文化认同，建设有根的现代文化有着无可

替代的重要意义。
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ε ж ẹשּׂ ѬΆמ ϛ ͫ ↄ ҫ £ φε

ł ΅Җ жѨὰ Ὁ ͫ Ҝ Ń[1] ↄɟ Ҝ ↄ Њ ϊּא Ὼ ẹΨ

Ҝ ɟ ↄ Ҝ Ҝ ɞ Ђ Ψ ↄ ͫפֿ

ͫ הּ ѡ ᾇ ɟ Ẉ ɞА ɞẮ□ Ψ

ɟ Ψ εΫ ῂ ɞ Ψ ł ẔŃɞł

Ńɞł Ń Р ɞↄ ͺ שׂ ẺΨ ɞ

ɞ ɟ Ψ Ắ□ ϛ ῂ Ψ Ắ□ ẹשּׂ לּ

ӏ Ψ ɞẮ□ ε łΨ Ńϛ Ắ□ ͫ ӏɟלּ А

Ψ ︢ Ψ ӏ ɟ φ הּ Ψ

΅ ֒ А

Ў΅ Υ Ζ ╧← Υ Ӊ ᴟ; Ψ

жϛ ᴟ; Ψ [2]ɟ

ẹ Ṓ Ң Άӗ Ψ ӏ ɟӕ Ὁł ΐ ɞ ɞּל ɞ

Ϣɞ ◕φ ŀה ŁΨ ѡ ӏ ΅ τɞ ͫ ɟŃ[3]

΅с ɞ ɞ Ϣ Ά ζ Ṓ

τΆӗ ῂ ɞ ɞ ϛ τ ♅ ж Ά

ӗ ↄ Ặ ḏ ӗḏΆ ɟѡṒ ӗ εџ Ψ Ҝ

ↄ Ҝ ẫ ᾒ ж Ҕ

Њ ϝ Ҹω τ łӂ ͽђѨ◒ ѬѦמ Ψ Ὁ Ψ

ԇ Ψ ɞ ϥ ΅ӂ ᴬ ҜὉ ה ӏϥ

ΎͫỐ З ӏϥ ◌ Ϣ ѡ ѻ Ҝ Ὁ ɟŃ[4]

φ Ɑ ↄɞΐה ↄɞ Ҝ ↄ ↄỈ ὗ Ѩ ♅ЂͫΥ

♅ Ђͫ Ẵ ɟ ←ɞ ѡ

שּׂ ┘ Ѩ Ψ ѡּה Ɑ ↄ Ỉ Ҝ ↄ ⱨ

┘ ╧ɞ ←ɞ Ζɞ כּ Ҝ ↄ ẹ

З ┘У Ђ εΫ ẹ Ỉ ӏ τɞ

Ζ╧ ┘ Ә אּ Җ ΐה

ↄ жΨ ł Ń ὉЂ ɟ ͫ ┘

΅ ẹּכᾇΐה ↄɞ Ҝ ↄ σ ӂẹỈ щ Ɑ ↄ

жΨ ł ŃͫΥ Ề ṿ ẹ Ỉ בֿ

ɟỐ ╧ШẰ ┘ џở ẹж ͫ ẹђ ┘

ῂ ɞ Ψж ɟ Ҹω ↄלּ ẹ אָ אָ

Ɑ ↄΨ [5]ɟ Ẩὗ ѡּה ͫ ♅

ẹ ɟ ẹ ↄỈ Њ Ɑ ↄ φ ΐה ↄ

Ố Ҝ ↄ ; ɟ Њ ↄỈ Άж

Ὑ Ặ ẹ ɟ џּל הּ ↄלּ Ψ

[1]ɰ ɱ ҫ £ ɦở ҖΆ ↄɧ ɰ←ШɱΨ Җ Ὁ 2013 95 ɟ

[2][5] φ ɦΨ ɧɰ←ШɱА Ҝ Ὁ 2010 85-88 29 ɟ

[3]ɰ ɱӕ ɦъ Ҝ ɧɦ ΆҜ ɧɰ ɱ ↄὉ ắ 1985 13ɞ16 ɟ

[4]ɰ ɱ Т ɦ Ҝ Ѧɧɦж ɧͽ Ὁ 1996 147 ɟ
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Ҝ ↄ ѡּׂאּש Җ Ỉ ͫЗ ɟ

二、民间艺术的象征体系

ↄỈ ε Ἥω΅ Җ ↄּל הּ לּ ΅с ε З

ↄỈ Άж Ὑ Ặ ε ↄỈ џџ Ҝ ӏ

Ỉↄε ӏ Ђɟ ε ẴЧ ɞ ł τ︢ ŀᶵ Ł ŃΨ[1]ɟ

אּ φ ︢ łᶵ Ń Ψ τ Ẻ ΆẴЧ ε ᴬ 

жѨ ᾇכּ τ Ύ ♅ᾇכּ Ά ό

ӏ жж Ђ Њ ɟ Ѩּה ӏ ӻẹ ↄ

Ỉ Ẻ Ђ ΆẴЧ ɟ

Ђ ὗ Ố Җ Әε

ὗ ֒ ӏ ὰ Υ ӏ ɞ ɞ ɞ ɟ Ὤζ בֿ

ɞ ɞ ɞ ɞ ɞ ɞ ɞ ɞ ɞ ɞἱἽɞ ɞ З

ῂ ɞᾑ ɞ◌ Ә Ψ ɟֿͫפ ◒ ╥

Әε בֿ ; Ї Єẹ Ỉ

ẹ Ẩ ӏ φΨ жΨ ł Ńϛ Ẉ Ђ Υ εЂ ↄ Υ

Ђ Ҝ ł ṿŃ‮ Ề ЇɟỐ ͫ Ὦ Є ɟ

ͽ ͫӉ ͫ ł Ń ͫΥ

ӕɟ Ѩּה ◑ӻ џ ͫЗ╥ Ố ῂ ɞ Ψ

щ Җ Ψ Υ ɞἱɞẔ ѡּׂבֿש ӏ

φ ɟ

ӏ Ψ Ђ εΫ Ẻӏ Ὤφ

אָ ɞ ɞΨ ɞϙ ɞẮ□ ɞ ɞł Ńɞ╠ З

Ψ ɞА ɞẮ□ ѡּׂש ɞӗ ɟ ╠ џ ɦ╞Ο τɧ

╠ Ɑεֿב◌ ◌ ɞӗ Ὦ ᾍ ł φεͺ

ͺ φ ϛɟŃł Ń ϛ ӗ ╞ εł Ń ł Ń ѻ

ӗ ł Ń[2]ɟ Ψ Ψ ϛ τ

ɞ Ψ ж Ψ ữ ͺ ἔ Ά Н Ψ ж

Ρ ɞ ɞ ѡҜ Ψ ɟ Ψ

Ψ Ά ɞ ξ жҢ φ ɟẺӏ Ζ ζ

ζ ╧ ζ ← ζ Ψ ζ ζ ζ ζ ζ ữζ

ɞ ‮ τ ɟ φ Ψ ΅ẫ

Ї ΅ Њ Ѳ ӏ ł ѡ ɞА ΆẮ□ ε

ӏ Ń[3]ɟ

Ẩ ͫ; Ѩ הּ ϛּכᾇЂ ᾒ ъ

ɞ Ẻᾇж ɞ ѡּׂש Ỉ Ỉ ɟ ѡּׂש Ẻ

Әε ὗ ͽ ᾍЊכּ ӏ Ά ɟ בֿ

[1]ɰ ɱẋᾀ £ ɦ ↄ ɧ ɰ╧Шɱ Ὁ 2014 156 ɟ

[2] ╞ɦΨ Άở Ѭɧɰמ ɱ Ὁ 1992 46ɞ55ɞ29 ɟ

[3] φ ɦΨ ɧɰ←ШɱА Ҝ Ὁ 2010 98 ɟ
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Б Б ͫ ε ж φ Ỉ ͽ

אָ ɞ ɞẮ□ ɟ

ẻ ᶶ Ψ ɞ ɞ Ά Ψ ł Ńɞł Ńɞ ɟ ẹ Ψ

Ҹ ΅ↄלּ ẹ Ҹ Ύ τɟ ╞

הּ жѨ Ὼ ЊלΆ ΅ ł Ńł Ń ᾀ

ɞ Њ ғ ϛ ΅ὉẹΨ φ ѡ ΅ ὉЊ ϋ

εł З ϛ Әε Ỉ εẺ Ђ

῾ ɟ Ѩ Ѩ ﬞ Җ ᾇ Ń[1]ɟ Ẻ

τ ΅с Ψ ϛ Ψ Ẵ ɟ Ψ ͽ

ε ;ε ΅ ͽ ẈὉ ︢ ӑּלↄ ɞ Ӊɞ
[2]ɟ Ỉ ᶶ Ỉ ε ѡ Ә ӏ

Ѧ ↄ ɟ ᶶ ὉΨ ɞ ḏɞ Ẻɞ Ẻ

ɞӘ ѡּׂש Ά ΅Ẻ Ỉ ɟ ᴬ Њ ӏ

ᶶ жѨъ ΐהΐ Ђ ΐ φΨ ЂжΆ φ ɞжΆжφ

Ά ɟ΅сᶶ Ỉ Ẻ τ ϛ Ϋ τ

┘ ɦ ɧ ɞ ɞ ɞ ɞ ɞ

┴ɞͽ ɞ ͫ ὬΆẾ У Ặ  Ә מּ Ế У—  Ϋ

ᴬ Њ ӏ ẹ ϋφ ה ↄ ɟ

ӏ ↄỈ ↄ Ђ жѨ џџ ҜɟΎ

΅ Ό ъЇᶶ Ҝ ҖΨϝ З ϛ

Ỉ ɟ φ ← ͫ ῂ ł Ń мσ

φ שׂ ł Ń мσ ͫ; Ђ ͫ

Ӊ Ѩ ł ͫ ṿЂ Ń ͫӉ ῂЂͫΥł Ń

ł ŃΨ ΅ ł ŃΨ Ӊ ł ŃΨ

Ђ [3]ɟ ΅ ϝ

Ỉ Ύ ẹ ┘ὗ Ο ɟ Ѩ ᾇ ẹשּׂ

ӏ Җ ғ Ҝ בֿ ↄ ɟ

三、民间艺术的当代意义

Њ ↄỈ Ɑ ɞΐה ↄ џבֿ Җ Ά ↄ

ɞ ł Ńᾍ ◒ ε εЂ

φ ѡ ͽ;φ ɟ ◒ ɞỲ ɞἕ ὲ ж џבֿ ↄ

Ψ ϝ Ὼὰ ↄ ђѨ︢ ↄ ђѨ Ѭמ ΅ ᾍ

ɞ ł ŃђѨ ɞ ϊ ∆жφӘ ђѨ ϋ ͫ ғ

ϛ εł ε Ńɟ ẹ ẃφ ᾿ ‪ּה ЊẹỈ

ה ΅ ;Ѡ ɟ ╧ łШ

Ń Ѡ΅ [4]ɟłА Ń ↄ  φ ה Ά

[1][2] ╞ɦΨ Άở Ѭɧɰמ ɱ Ὁ 1992 46ɞ55 29 ɟ

[3] φ ɦΨ ɧɰ←ШɱА Ҝ Ὁ 2010 85 ɟ

[4] ɦ џ ɞ ↄ ӏᾍּׂש ɧɰ←ШɱɦΨ ↄ ɧ2010 1 ɟ
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; ͫ ↄ ж ɞ ж Ὁ

Ϝ ӂ З ↄ ђѨщ ε ↄỈ ӊה ɞ̈́

ɞ ╗ ╞ 1950 џὲ ł← ɞ ɞ ϋ ɞ

ɞ Ϣɞ ╧ ɞ╧ ɞ ӗֿכɞ ɞ ɞ ɞ ɞ φ

Ẩ ғ ΅ͽ ὧ הּ

ךּ Әφͫ ͫΥ ɟŃ[1] Ψ ͫЗ΅

ɞ̈́ ᵲ Ỉ ɞ ɞ ╗ ӂ ͫ ъ Уɞ ΨὗↄὉ

ẹ ╞Ά Ẵ ᾽ Ѩϛ όɞ

ך ɞ ɟ ẹ ↄẫ ↄ џ ; Њ ↄ᾿ לּ жѨ ί ↄҜ

ↄ Ѩ ↄỈ Ҭẹ џ τɟ

Ẉ ӏ εͫ ẴЧ ↄ φ ҖР Ά

Р ч ↄ Ά Җ ῾ Ύ ῾ џ Җ Ρ ɟ

ɞ ж Ю Ρ ͽЮַא З Ψ ΅сָ Ђ

Юַאφ Р ε ͫ Ѧ ђѨẴЧЂ З ↄ Ψ ↄ

ↄЂђѨφ ↄ ᾀЊ Җ ɟ ẹ ӏ ɞ

Җ Ὁ ẹ ẹ ↄ Ѧ ↄ Ѧ жѨ ӏ ᾇђ

Ѩ ɞ ↄͽ ͫΥẴ ӏɟ ɞ φΨ жѨ Ђ ◑ӻ φ

ɞ Ỉ ͫЗ ɞЅ ᾒϛ Ђɟ Ј║ ϝ Җ ӏ џ ΅с╞

← ϝ ͫЗ Ҝ ɞ Җּא ặφ† ϛ ł ͫΥ♅ Ψ,
Җ֒ Җך џ ғ φΨ, Ύ εжѨ ↄ Ά ͫ Ń[2]ɟ

ẹ Ψ Ϋⱨ Ҝ ↄỈ ͫ Ҝ ↄ ↄ

ӏ Ѩ Ҝ Ҝ ↄ ɟ ӏ ẹ ͫ Ҝ

ӏ Ѩ ѡ ᾇכּ џ Җ ↄ ΆҜ Җ ↄ φ

ᾇכּ Ѩ ẈѡּׂשђѨ ΆמѬɟ ΅ ѡ ѨΆ

ẈẴЧ ╓ Ψ╞ Ѩ ↄҜ ɟ Ҝ џΨ

ѡ εζ ӏ ↄ Ҝ ϛ Ѩ ﬞ Ҝ ↄ ɟ

ϛ ᾇЂ ΐ ѡ Ỉặ Ђ ך ↄ У  

ↄ Уך Ψ ▌ ẹΨͫ╚ѡͽɟ

Ố ЂͫΥẶЊ ﬞ ᾀЊ ͫ ł Ń[3] Њ

ł Ń Ψ ;Ψ ᾂ τɟғ ж΅ сс ; τ ΅

ẹ ΅ Җ ł ӏ Ń[4]ɟ £ ε ӏ ΨẺ łἪ

Ń ↄ ↄ Ẵ ﬞ Ψ ₿ Ẵ ѳᵉӏ εἏ

Ὦ ѡּׂש ЇѲ ԝ ; τ [5]ɟ Њ ↄ

[1] ╞ɦ ɧɰͽ ɱ╞Ζж Ὁ 1951 17 ɟ

[2] Ϋ ɦ Җ ж Ά ɧɰͽ ɱɦ Ὗɧ2011 6 ɟ

[3]ɰ ɱ £ ͬỈ בֿ£ ɦ ɧỲ ɰ←Шɱɦ Җ ɧΨ

2012 3 ɟ

[4] Җ £ ẹ Әɦ Җ ɧΨ Ὁ Υӏ︢ ӏΨ Άẹђ

Җ Р Њ ɟל £ ɦ ӏ ɧ ɞ ╞ ͽ

ж Ὁ 2002 ɟ

ל[5] £ ɦ Җ ♅ ɞ ɞҜ ɧ ɞ ɞ ←Ш Ὁ 2007 ɟ
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Җ ѡּׂש ɞ ɞѦ ͫ ӏ ɟжѨ Җ

΅ ẹ Њ Ρ Ђ Җ ֒ ѡּׂש ӏ ɟ џ

ↄ Ψ ở ﬞЂ Җ Ẩ φ Ὁ Ђ ↄ

Ά ↄ ● ɟ £ ⁞ Ψ הּ ł   ж

Р Ӌ Ń[1]ɟ Ѩ 2013 ┘ ϛּה 80 ɞ90
  ж Ά φ щ Ο Р ẹζ Ɑ ↄ ΅ ε

27.5%[2]ɟ Ɑ Ρ ; Ἢ Ψ ӏ Ά ↄ ◒

Ҝ ѡ ͫ ł ŃɟЇ ͽł Ń ϝ ϛ

ђѨ ϝ Ά ↄ ɟ הּ ϝ ↄ ẳ ҍ

ж ɦ ṿɧ ắ ┘Ψ ΅с ж הּ

Ύ ; ғ[3]ɟ

φ сс ͫ πҜ Ά ⱨỈ ↄ ɟ

ↄͫ Ҝ ; ł Җ ; ↄ ε ; ↄ ל Ń[4]ɟ

Њ ↄỈ Ѩ΅с΅ ẹ ɞ̈́ה אּ Ѩ ẅὗ ẹ

π Ҝ π΅ Ὼ ѡּׂשẹ џ τ  Ὼ ẹ ↄε џ ↄ ♅ ↄ

ɟ

ɰ ѷ ɱ

[1]ɰ ɱ £ ⁞ɦΨ ║л ɧ ɰⱷ ɱ Ὁ 2014 27ɞ15 ɟ

[2] ɞ ɞ Ψ ɦ ↄ ;   ж ↄ Ỹ ɧɰ╧Шɱ ɦỶ

ל ɧ2014 1 ɟ

[3] ɦ ; УΆ ɧɰ╧Шɱה ж Ὁ 2008 9 ɟ

[4] Ψ ɦϝ ↄΆ џ ɧɰ╧Шɱɦ Җ ɧ2012 3 ɟ

The Cultural Connotation and Significance
of Chinese Folk Art
Ji Zhongyang Hu Yan

Abstract: Folk art diachronically develops in a very slow way with a stable configuration. In terms of
its cultural connotation, from bottom to top, there are primitive cultural conceptions, secular cultural concep⁃
tions, conventional cultural conceptions, and current diversified ideas. The deep cultural connotations of
folk art are so stable that they hardly change as society and culture change, not only because these deep cul⁃
tural connotations are closely related to human instinctive needs, but, more importantly, because they have
been internalized into national collective unconsciousness by means of a symbolic system that has been
passed down from generation to generation. Folk art, a vehicle of group cultural remembrance, is of great irre⁃
placeable significance to inherit cultural legacy, reestablish cultural identity, and construct deep- rooted
modern culture.

Keywords: Chinese folk art; cultural connotation; symbolic system; cultural legacy
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